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PRESS RELEASE                              Sissa Micheli               FADE IN THE PAST. CUT!
April 12 – June 2, 2013
Curator: Sabine Gamper
In her solo exhibition at Merano arte, Sissa Micheli will present an array of new works including a number of series that have been made particularly for this exhibition. Under the title “FADE IN THE PAST. CUT!”, the artist deals with the possibilities of photography as a narrative medium as compared to the cinematic media of movie theaters and television. Based on a reflection of the media, Sissa Micheli shows us in many ways where photographs and movie images touch; that is exactly where she experimentalizes, continuously investigating the basic conditions of the different genres and sometimes crossing their borders, as the title implies. 

Two large-scale black and white photographs—potential movie locations—form the pivotal point of the exhibition. On the opposite wall, we read in glittering stones “SCENARIO FOR A POSSIBLE FILMING LOCATION” and are reminded of the decadent glamour of Hollywood. The viewer has now long arrived in a fictitious story that reveals itself through images of movies and films he once saw, as if in a world of memories. A series of wooden boxes with stage directions, “POSSIBLE CAMERA DIRECTIONS” (2013) – a blend of technical instructions and narrative elements – add further links to the bits of imagination. They alternate with photographs of actresses’ wigs – “IN THE SPOTLIGHT: THE ACTRESSES' WIGS” (2013). At another point of the exhibition, there is an installation with reflector umbrellas, entitled “THE MOVING MOTION PICTURE STUDIO” (2013). 
A series of elements and stage props accompany us through the exhibition, leading to another highlight: a large series of 17 photographic works entitled “YESTERDAY'S TOMORROWS” (2012/2013) that were taken in a villa from the thirties in Bruneck before it was torn down. The real story of the house became the starting point for the artistic research that mingles the history of the place with the memories of its inhabitants and the fantasy and imagination of the artist.
 The work that has resulted combines a documentary part with an artistic part. It was shot with two different cameras that represent the fictitious and the real approach: an analogous Mamya with which Micheli took the above black and white pictures in the style of a documentary, and a digital camera with analogous Hasselblad lenses, a ‘hybrid’ between analogous and digital technology with which the staged, artistic part of the project was made. 

{0>Ganz allgemein ist die Inszenierung ein wesentlicher Bestandteil der künstlerischen Arbeit von Sissa Micheli.<}0{>By the way, staging scenes is a core element of Sissa Micheli’s artistic work.<0} {0>In dieser konkreten Arbeit bringt sie für einen fotografischen Moment Objekte und Menschen zum Schweben, zum Fliegen oder Hängen, und „entrückt“ sie somit ihrer gewohnten Lage.<}0{>In this project, she suspends objects and people for a photographic moment, she makes them fly or dangle, thus 


‘carrying them away’ from their usual positions.<0} {0>Dass sich Sissa Micheli in ihren Fotografien sehr häufig selber verewigt, verbindet sie mit einer Tradition von Künstlerinnen, die seit den 60er und 70er Jahren ihren eigenen Körper zum Gegenstand ihrer künstlerischen Recherche machten.<}0{>Sissa Micheli often takes photographs of herself, as do many artists who have been employing their own body to explore art since the sixties and seventies.<0} {0>Durch die Doppelrolle als kreatives Subjekt und passives Objekt macht sich Micheli zur aktiven Gestalterin der Bilder von Weiblichkeit.<}0{>In her double role as a creative subject and a passive object, Micheli becomes the active creator of images of femininity.<0} {0>Gleichzeitig reiht sie sich mit ihrer Arbeit auch in die Tradition der Tableau-Fotografie ein, indem sie anhand von inszenierten Situationen bildhafte Erzählungen konstruiert, wobei jedes Einzelbild anhand seiner Komposition, Lichtführung und Choreographie der Personen und Gegenstände zum Sinnbild eines psychischen Zustandes avanciert.<}0{>At the same time, she joins the tradition of tableau photography by creating visual narrations on the basis of staged situations, and every individual picture becomes a symbol of a psychological condition on account of the composition, illumination and choreography of the persons and objects.<0} {0>Die spezifische Zusammenstellung von Figuren und Requisiten mobilisiert unsere kulturelle Fähigkeit, bedeutungsvolle Augenblicke von Erzählungen anhand von anderen, bereits gesehen Bildern zu erinnern.<}0{>The specific arrangement of figures and stage properties triggers our cultural ability to remember important moments in stories through other images that we see.<0} {0>Die Vorläufer der Tableau-Fotografie führen uns oft zurück in vorfotografische Zeiten zu den Malereien des 18. und 19.Jahrhunderts, bei Sissa Micheli entdecken wir aber immer auch jede Menge an Verweisen auf die visuelle Geschichte von Kino und Fernsehen.<}0{>Tableau photography is rooted in pre-photographic eras, in 18th and 19th century paintings. With Sissa Micheli, however, we also encounter a wealth of references to the visual history of movie theaters and television.<0}
The six small-format photo boxes entitled “IN THE PINHOLE. A MINIATURE STORY IN 6 PHOTOGRAPHS” (2012) are fragments of a voyeuristic story. They refer to fairy tales or to historical events with a romantic character. We see six scenes shot with a mobile phone camera, showing a gardener and a young lady in historical gowns in Venice, in a round spotlight amidst the darkness. Deliberate empty spaces and gaps in the story create blank zones that have yet to be filled and unfulfilled expectations. The event remains unclear and thus evokes a fantasy movie in the head of the viewer. Is it a love story? Or is it the scene of a crime? 

The double video production “THE LAST MOMENTS OF M.A.” (2010) also analyzes the cultural conditions of femininity by describing the house as a trap, referring to the last hours of Marie Antoinette. Accompanied by uncanny sounds and distorted Baroque music, the psyche of a women is examined from two different perspectives. Sissa Micheli also uses this sophisticated double-perspective composition that highlights the construed character of our point of view for the large photographs of the „POSSIBLE FILMING LOCATION“. All these pictures have an ambivalent power of persuasion because they evoke the beauty of a moment and, at the same time, bear collective fears and fantasies by stressing the uncanny and fleeting. 

In her work that hovers between photography, video art, and installation art, Sissa Micheli uses a specific style to focus on the meaning of images and their culture-forming properties—so-called cultural codes. By employing images from our cultural heritage, we as viewers realize what we see, how we see, and how images shape our emotions and our understanding of the world. The criticism inherent in that process is a continuous discourse in the performance of art.
(Sabine Gamper)
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