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MERANO ARTE – Im Haus der Sparkasse
FROM JUNE 24 TO SEPTEMBER 25, 2011
The Exhibition
ELLIOTT ERWITT. ICONS
The exhibition presents 40 of the best known works of one of the most important 20th century photographers.
From June 24 to September 25, 2011, MERANO ARTE will be holding a comprehensive retrospective on the North American photographer ELIOTT ERWITT (1928). The exhibition will comprise 40 selected works, each developed by Erwitt himself at his New York studio.
The exhibition will be held at Haus der Sparkasse (Lauben 163), Merano. It has been designed by the curator, Valerio Dehò, in cooperation with Sudest57, Milan, and Galleria Spazia, Bologna. The selected series of photographs traces the career of the reporter and artist Erwitt, whose works constitute a part of the world’s photographic iconography.
Many of Erwitt’s shots have already become 20th century icons, for instance those of Marylin Monroe, Nixon, and Khrushchev. In 1946, Erwitt started a series of photographs of dogs and their owners, which drew much attention. He had noticed a dog wearing a hand-knitted jumper. All the picture shows of the owner, who probably made the jumper, are her feet. From then on, Erwitt humorously documented the world of ‘man’s best friend’. One of his most famous books, Dog, dogs—a type of hyperbole of dogs’ state of mind and a social criticism at once—is dedicated to dogs.
The book Museum watching, which is dedicated to museum visitors, is also worth mentioning. Here, Elliott Erwitt anticipated the relationship between a work of art and its viewer, which was revisited later by far better known artists such as Thomas Struth.
Indefatigable and always busy developing new projects, Erwitt paved the way for those who came after him in the history of photography. In the name of his passion, he had direct relations to 20th century celebrities as well as to simple people in major American cities.
As a reporter, Erwitt traveled far and wide. In the beginning of his career, he worked for the United States government; then he met Robert Capa, who—along with Cartier-Bresson, Rodger, and Seymour—had founded Magnum Photos, the famous agency for the greatest 20th century photographers and contemporary witnesses. The agency influenced his further professional development.
Just before he died in the Korean War, Capa accepted young Erwitt as a member of Magnum in 1953, and not long after, Erwitt became the agency’s president.
While working for the agency, Erwitt also published his first photo reportages. His sense of details and his irony characterize his entire oeuvre, which offers a view of things that is not in the least saintly or emphatic. Innumerable books documented and accompanied his works and exhibitions. Certainly, one of his most important publications is the catalogue Personal Best (publisher: teNeues). It shows Erwitt’s soft and poetic humor which is always broken by something unexpected, by a subtle kind of melancholy.
Erwitt is a gifted narrator. The simplicity of his eye and his ability to find comical and surreal aspects, even in dramatic situations, are fascinating.
His irony also shows in interviews. Asked why he makes books, for instance, he answered: "Because I have been around for such a long time that most publishers think I am dead!"
Erwitt has close ties to Italy, not only because he spent his childhood in Milano. In the year 2000, he did a calendar for Lavazza, and in 2002, an important exhibition of his works was held at Spazio Oberdan in Milano. In 2009, he received the Leica Lucca Digital Photo Festival Award.
Elliott Erwitt was born in 1928 to a Russian family of immigrants in France. He spent his early years in Italy. At the age of ten, he and his family moved to France and then to the USA in 1939. First, they settled in New York, and two years later, they moved on to Los Angeles. 
In the early fifties, Erwitt lived in Pittsburgh, Germany, France, and New York successively. With the flexibility required for his profession, he traveled the world, always to return to his home in the United States, however. During his years at Hollywood High School, Erwitt worked at a photographic studio and developed “autograph photos” for the fans of Hollywood stars. During his 1949 journey through Europe, he captured the lives of people in France and Italy on photo. Those were the first years of his career as a professional photographer. After having been called up for the American army in 1951, he worked in New Jersey, Germany, and France for various publications as well as for the US army itself. 
His breakthrough came when he met Edward Steichen, Robert Capa, and Roy Stryker, who liked his works so much that they took him under their wing. After his release from the army in 1953, Robert Capa asked Erwitt to join Magnum Photos, which Capa had co-founded. Erwitt became its president in 1968. Even today, Erwitt remains an active member of the agency and one of the leading personalities in the competitive world of photography.
For more than 40 years, Erwitt has been releasing books, essays, illustrations, and advertising campaigns in publications all over the world. In the seventies, Erwitt also started working on movies as a photographer. The following of his documentaries are particularly worth mentioning: Beauty Knows No Pain (1971), Red White and Blue Glass (1973), which was honored by the American Film Institute, and The Glass Makers of Herat (1997).
In the eighties, Erwitt produced 17 satirical comedies for the TV channel Home Box Office. Even today, he continues to live his intense and multifaceted professional life with unbridled energy.
The most renowned of his exhibition sites were Museum of Modern Art in New York, Chicago Art Institute, Smithsonian Institution in Washington D.C., Museum of Modern Art in Paris (Palais de Tokyo), Kunsthaus in Zurich, Museum Reina Sofia in Madrid, Barbican in London, Royal Photografic Society in Bath, Museum of Art in Sydney (NSW).
Merano (BZ), May 2011
ELLIOTT ERWITT. ICONS
MERANO ARTE – im Haus der Sparkasse (Lauben 163)
June 24 – September 25, 2011
Opening hours: Tuesday to Sunday, 10:00 a. m. to 6:00 p. m.
Admission fee: € 5 regular fee; € 4 discount; free admission for children up to 14 ys. 

Information: info@kunstmeranoarte.org – (+39) 0473 21 26 43; www.kunstmeranoarte.org 
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