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Press release
Please publicize
Tony Cragg
In 4D

From flux to stability
Inauguration: Saturday 12 February 2011, 7.30 p.m.
Exhibition dates: 13 February – 29 May 2011

Curators: Valerio Dehò, John Wood, Silvio Fuso
A co-production with: Fondazione Musei Civici, Venice
In collaboration with: Galleria Michela Rizzo, Venice
Catalogue: ed. Silvio Fuso, John Wood, Valerio Dehò for Marsilio, Venice 2010

In this tenth anniversary year of its foundation, Merano Arte will be featuring the works of British artist Tony Cragg, one of the main exponents of contemporary sculpture. This Merano exhibition, curated by Valerio Dehò, contains over 30 works, including drawings and sculptures in glass, bronze, steel, plastic and wood. 
The variety of these works reveals an artist at home in highly different idioms, though linked by the choice of sculpture as the means of expression. 
A world-class and world-famous artist, Tony Cragg leads the field in a form of sculpture that links the classical tradition to the latest contemporary language. Cragg’s success with the critics and public rests on his ability to come up with unique visionary forms. The works on show represent the range of his versatility and the hallmarks of his style. In his formal control of movement one glimpses the spirit of Baroque; there is also the multiple perspective of the twentieth century and a penchant for natural elemental shapes – a blend of organic and traditional sculptural materials. 
After an early phase in the Seventies when he juxtaposed coloured fragments of urban flotsam in arresting combinations of installation and sculpture influenced by Robert Rauschemberg’s New Dada, Cragg moved on to large-sized works. The scheme is kept minimal, but the huge blocks of wood, iron, bronze and fibreglass give these works a monumental quality. This accords with his approach to choosing materials where the watchwords are novelty, reactivity to light and the senses (including touch) and constant diversity extending from the lightness of fibreglass to bronze and a range of timbers. 
As he put it in 1982, his underlying interest is in “creating objects and images that don’t exist in the natural or functional world but can reflect and transmit information and sensations about the world and existence itself.” This makes it fundamental to move from the choice of a basic “original” element to a rendering of it in forms that develop and transform. Like the futurist Umberto Boccioni before him, Tony Cragg takes an almost maniacal interest in the potential movement of his bodies; this drives him to analyse scientifically and reproduce all the possible mutations of a primary structure. All takes place, be it noted, inside the poetics of doing and constant experimentation. Not closed-in shapes, but an opening towards the environment and beholder, highlighting the idea of relationship with the display space as well as among the objects, materials and images. An avowedly secular spirit, Cragg works on the aesthetic/philosophical plane on which art’s mission is to disclose the deep physical and plastic spirituality contained within materials and their incessant relation to form. 

Merano will be showing a range of drawings and a score of sculptures. Two large works, “Outspan” (2008) and “Good Face” (2007), will be set up in the new square of the Cassa Risparmio and in Via Galilei in front of the Castello Principesco, hoping to involve the whole town in this exceptional event which so strikingly marks ten years of Merano Arte. 

The exhibition is a co-production between the Venice Fondazione Musei Civici and Kunst Meran/Merano Arte, and is being put on in collaboration with the Michela Rizzo Gallery, Venice. Curators are Valerio Dehò, John Wood and Silvio Fuso. 

The catalogue was edited by Silvio Fuso, John Wood and Valerio Dehò and published by Marsilio.
Tony Cragg was born in Liverpool in 1949, and is now seen as a leading figure in contemporary art. His broad matrix was Minimalism and Conceptual Art. Between 1969 and 1977, on finishing his schooling, he attended the Gloucestershire College of Art at Cheltenham, the Wimbledon School of Art (for his BA) and the Royal College of Art (MA). In 1976 he taught at the Ecole des Beaux Arts, Metz. 1977 brought a move to Wuppertal (Germany) where he has lived and worked ever since. From 1978 to 2001 he was on the teaching staff of the Düsseldorf Kunstakademie, where he has been an ordinary professor since 1988 and Director since 2009. In this period he began exhibiting and over the years would display his works at the most important museums and public or private collections in the world, including: the Venice Biennale (6 times: ’80, ’86 and ’88 - when he got a special mention and won the “Turner Prize” - ’93, ’97 and 2009); twice at the Kassel “documenta” (’82 and ‘87), twice at the Sydney Biennale (‘84 and 90). Other venues have been: the Staatsgalerie Moderner Kunst in Munich and the Brussels Palais des Beaux-Arts (’85), the Brooklyn Museum and the University Art Museum of Berkeley (’86); the Houston Contemporary Art Museum and the Carnegie Museum of Art, Pittsburgh (’91); IVAM Valencia (’92); the Musée des Beaux-Arts, Nantes (’94); the Museo Nacional Centro de Arte Reina Sofia, Madrid (95); the MNAM, Centre Georges Pompidou, Paris (’96); the MACBA, Barcelona (’97), the Royal Academy, London (‘99), the Tate Gallery, Liverpool (2000), the Paris Bibliothèque Nationale Francaise, CAC Málaga and MACRO Rome (2003). In 2003 Berlin awarded him the much-coveted Piepenbrock Prize for sculpture and in the same year he became a Commander of the Order of the British Empire for Art. In 2007 he received the Praemium Imperiale for sculpture, an annual award by the Japan Art Association to world art personalities. In Wuppertal he has created a park of his own sculptures where 20 large works are dotted over 40 acres of woodland. In the course of 2010 he exhibited at the Lisson Gallery, London, the Boras Konstmuseum, theSweden Uppsala Bror Hjorths Hus, and a collective show at the Palazzo Ducale, Genoa.
Merano arte:
Opening hours: Tuesday through Sunday, from 10:00 a.m. to 6:00 p.m.
information: info@kunstmeranoarte.org – 0473 21 26 43 – www.kunstmeranoarte.org
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