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PRESS RELEASE
Hans Knapp
What is it like?
Two solo exhibitions at Merano Arte and at the Hofburg Brixen
In April 2014, Hans Knapp will display installations as well as image/text works at the Hofburg Brixen, while Merano Arte will present the artist's graphic works. 
Both exhibitions cover long-term developments and offer an insight into works of the artists throughout the years 1940 – 2014.
Opening reception at the Hofburg Brixen: Thursday, April 10, at 6 p.m.
Opening reception at Merano Arte: Friday, April 11, 7 p.m.
Exhibition period in Brixen: until June 1
Exhibition period in Merano: until April 18
Curator: Valerio Dehò 
Merano Arte

WHAT IS IT LIKE?
Hans Knapp – Drawings
With the solo exhibition What is it like?, Merano Arte is presenting the extraordinary oeuvre of Hans Knapp, with drawings, sketches, and collages that he made over the course of his life. At the same time, a selection of photographic works, objects, and installations will be shown at Diözesanmuseum Brixen (April 11 to May 31, 2014).
The approach of Hans Knapp does not follow the idea of narration. There is no story to tell, not even as a pretense for a narration in pictures. Drawing is part of the artist's everyday life. It runs through his life like a golden thread. He needs it, as he needs his daily bread. He is obsessive, as are other artists who are considered landmarks in the field of drawing, for instance Raymond Pettibon. Drawing is a reflex; it touches on the unconscious, it liberates the soul from old and new hardenings, from fears, memories, and longings. And thus, Hans Knapp creates large and small drawings, fills page by page with seemingly repetitive motifs, successive symbols and human figures. The he sets them together on a single, large sheet, pursuing his own logics of metonymies, synecdoches, and visual equivalents that, however, never reproduce a true or personal story, but tell all sorts of stories, as they will not be reduced to a single narration. Hans Knapp stages that which could be, and he plays with the non-referential nature of the significants. The meanings there are - albeit not composed in the usual manner - are free. Buildings play an important role, i. e. constructions that were erected for non-identifiable purposes, but also memories and emotions that the artist has borne within ever since his childhood days, for his art is a kind of diary of the subconscious in which he writes something down every day. The non-stories by Hans Knapp are visually impressive, as the individual units result in a fully fledged pattern when set together.
The composition of the drawings that are mounted on huge white sheets, like collages, has interesting aspects that are connected to void and silence. It is exactly this alternation between void and abundance that gives the viewer the chance to fill the gaps with his expectation and thus to add something that does not belong to the artist, but to him alone.  
And precisely in the alternation of black, white, and color lies the dimension of the unconscious, which reaches far beyond dreams. We do not know how colorful our dreams are, and often our memory of them is scarcely true. The words and sentences that Knapp repeats (yet, not at all systematically) in his large-format drawings, are flashes of genius, inspirations, contemplations.
Since the collages are not made up of newspaper clippings or found images, but of motifs from the artist's own drawings, they rate high in his oeuvre. Through the technique of collage, which requires preliminary considerations and great diligence in its realization, makes it possible to shift time and space, as a form of art. Knapp, however, is not so much oriented by photographic cut-up collages, but rather by the Papiers collés by Picasso and Braque. Yet, unlike the name of this technique suggests – »papiers collés« literally means »glued-on pieces of paper« –, the two Cubists did not only cut out and glue on paper for their collages, but also fragments, waste, and objects from everyday life or from folk culture. The collage as a principle of art is rooted in the history of art as an immediate expression of an experience; it tells a different story of the world of real things, conveyed through the free composition of existing images. In contrast, Hans Knapp's collages do not tell us anything about reality; they do not criticize, nor do they refer to anything beyond themselves; their renewed purpose is of a purely private nature, bonding with the intimate, creative, expressive momentum of the drawing. The works are marked by a visionary way of experiencing, which is determined exclusively by the emotional life of the artist and his obsessions. Thus, an inner dialog evolves, a reflexion on the act of making art and drawings as the artist's original means of expression, which has been with him from the very beginning. Knapp's approach liberates the motifs from the roles assigned to them and brings them into play with a new function and perception, in an attempt to capture the ever-fleeting moment. Every now and then, erotic elements appear, a man and a woman make contact and move in an unambiguous direction, yet their movements cannot be traced to the end. Here, the drawing becomes a window that reveals something intimate, a voyeuristic medium in the great tradition founded by Marcel Duchamp. Viewing becomes gazing; reality comes in as fantasy, at once outlining desire.
For Hans Knapp, drawing is a technique for processing his thoughts, which are always bound up with philosophical reflections and are centered on the great questions of mankind. Knapp regards it as a means and an end to express his creative, essentially intellectual approach.
The title of the exhibition What is it like? portentously refers to the title of an essay by the American philosopher Thomas Nagel that appeared in the magazine Philosophical Review in 1974 and had a considerable influence on the philosophy underlying the spirit of the 1970s: What is it like to be a bat?  In his essay, Nagel assumes that our consciousness cannot be reduced to mere brain functions. He discusses the question of whether our conscious experience (What is it like to be a bat?) can be equated with the experience of consciousness (What is it like to have a perceiving and sensing consciousness?).
Hofburg Brixen
WHAT IS IT LIKE?
Hans Knapp – Pictures, Objects, and Installations
There is a long story to most of the pictures, objects, and installations that Hans Knapp will display at the Hofburg Brixen. Many of the works reach far back in time, carrying on motifs that stay on the artist's mind. Points of view, attitudes, and emotional evaluations change and are expressed in new versions. 
Hans Knapp develops his forms from drawing. That is the basis of his creative process. Contents, messages, and experiences crystallize out of the play of forms: works of art that make it possible to sense and feel out the experiences to which they refer. There are many possible interpretations. Not least, new correlations are revealed as elements are re-used in different contexts. That is achieved by actually recycling pieces from previous installations in later works, or by photo-text montages in which the artist combines pictorial and lingual elements to form a dialectical unit of meaning. 
Hans Knapp knows about this fascinating mutability; he plays with it and thematizes it. Thus, the documentation of a work that has been made in several stages since 1994 culminates in a kind of "information point" that surrounds the 2014 version of the work "Bethink … (what remains important to me)". For the exhibition in Brixen, he connects a cage from a previous installation with an etching from 1980; after all - so he says - cages always come in handy. At the same time, he builds a bridge to Sigmund Freud's "Civilization and Its Discontents" with apparent ease. 
With his fine irony and his intellectual approach, as well as with precisely worked objects, quotes from philosophy, poetry, and folksongs, the artist develops unimagined points of view and surprising complexes of meaning throughout the exhibition. 
"If I were asked to characterize my world view in a nutshell," says Hans Knapp, "I would call it 'Rational Humanism,' with a sober quest for knowledge, bravery and kindness as core ideals." 
Hans Knapp, biographical notes
1945:  born and raised in Brixen/South Tyrol; high-school graduation in 1964
University studies: 1966 - 70:  Akademie der bildenden Künste in Munich and Vienna;  graphic art and painting degree with Prof. Max  Melcher in Vienna; 
1972 – 92:  Teacher at various schools in South Tyrol
Since 1992:   freelance artist in Brixen; 
1994 marriage with Eva Leitner, 1996 birth of their daughter Sophia
Over the twenty years from 1972 to 1992, Hans Knapp worked secludedly. In addition to his work as a teacher, he made many drawings as well as a large number of small sketches and drafts for pictures, objects, and installations: an archive that is still continuously growing (much faster so than the number of completed projects).  
Besides and in between his work as an artist, there are prolonged phases in which he concerned himself deeply with art-philosophical and other topics (e.g. freedom of will).
1993:   Exhibition on the Tholos project at the Galerie Museum, Bolzano; curator Marion Piffer 
1998  the Tholos project is introduced in Kunstforum International (volume 142, pages 172-181 and volume 143, page 121).
1999   an installation with a Moebius strip and 25 images is made on commission for the Realgymnasium "J.Ph. Fallmerayer" in Brixen: "Peripatoimen – Gehen wir einmal" 
2005:  Exhibition "Maybe there is a frame problem: neue Arbeiten zum Tholos-Projekt" at the gallery Prisma of the Südtiroler Künstlerbund in Bolzano (with a catalog).
2009:  Participation in the state exhibition Labyrinth::Freiheit
          "100 Texte zur Freiheit / 100 testi sulla libertà"
2011:  Stadtgalerie Brixen: Installations 
Solo exhibitions
1985              Rathausgalerie Brixen
1992              Ragenhaus Bruneck
1993              Galerie Museum Bolzano
2005              Galerie Prisma Bolzano
2007              Kunstforum Unterland
2011              Stadtgalerie Brixen
Participations
1988              SKB: Schloss Gandegg Eppan
1994              Regensburg, artists from Brixen
1994              major seminary Brixen
1998              St. Pölten, Südtiroler Kulturwochen
2000              Maretsch Castle "2 Prozent" - art in architecture
2006              "vorOrt", Völs am Schlern
2006              SKB: Kunst und Sakralraum, Hofburg Brixen
2009              state exhibition Labyrinth::Freiheit  
2011              Regensburg, cooperation Brixen - Regensburg
Competitions
1998              Brixen, Großer Graben, fountain :3rd prize
1998              Ex-Grandhotel Toblach (along with Dr. Arch. Elisabeth Schatzer).
2002              art project Marie Curie, Merano
2004              Bruneck town square (along with Dr. Arch. Marlies Gasser Vontavon)
Commissioned works
1999/2000     artistic design of the sunroom of the Realgymnasium „J.Ph. 
                      Fallmerayer“ in Brixen (project "Peripatoimen - Gehen wir einmal")
2000/2001     cooperation with Designer Societät Stuttgart in designing 
                      the vocational school "J. Tschuggmall" in Brixen
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